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In human history a man’s needs 

including objects of daily use, have been 
made by hand mostly with the aid of small 
hand – tools with which are virtually 
extensions of his fingers and senses. 
Artists Creativity denotes man’s deliberate 
manipulation of formal elements such as 
movement, line, colour, tone, rhythm, to 
obtain certain emotional and visual effects.  

 
It is therefore an aesthetic as well 

as a social phenomenon. Sieber (1998:203) 
identified these phenomena as “the two 
basic aspects of arts; its aesthetic or  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

representational context comprised of form 
and skill and embody style and its meaning  
context, composed of subject and symbolic 
association”. 

As aesthetic phenomenon, artistic 
creativity is characterized by any 
establishment of ordinary living thing that 
is achieved with competence and has 
describable form whereas a social 
phenomenon, it aims essentially at 
communication. Therefore, artistic 
creativity must be seen as a combination of 
technological knowledge, visual and 
symbolic expression based on man’s 
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response to form. Art, one of the most 
sophisticated forms of visual experience, is 
the visual language of all people. It is an 
integrating process of sensing, thinking, 
feeling and expressing. We see it, hear it, 
even create it instinctively, and men have 
done so for tens of thousands of years. We 
are engaged in aesthetic activities, whether 
we have ever thought about it or not, but 
what few people have ever done is to ask 
themselves whey they do it. What is its 
significance? 

The anthropologist as well as the 
art historians, the art critic and philosopher 
of aesthetic do want to know why.  

 
On reflection, Cone (1976) opined 

that we have to confess that art is not the 
satisfaction of material needs on the one 
hand, and it is not a straight forward of 
religious or social ideas on the other. Is it 
then perhaps simply, or dream world? 
Cone (1976:82), observed that “there may 
be fantasy about such arts as poetry, music 
and painting, but if it is only fantasy it falls 
shot of what we are looking for and need”.  

 
The word artistic creativity seems 

to be something in itself, though closely 
related to life and most sincere religious 
feelings. But it can not be constructed 
without the imagination, without dream, 
the on going beyond. And it plays an 
essential part in every culture in giving that 
culture a meaning, an emotional tone, in 
contributing a unifying force which at the 
same time exalts. It is in fact one of the 
basic elements which goes to form a 
society.  

We see it in the dance, with its 
vigorous rhythmic drum beat, in the chorus 
and chant, in the wall painting and 
sculpture, in the rich ornamentation in 
necklace, crowns, helmets, robes and 
insignia, which are attached to those who 
lead, the peoples priest, or witch-doctors. It 
overflows into ornamentations in the 
marrying of significant design to object of 
a utilitarian kind, from pots and spoons to 
door posts and gateways. The activity we 
call is a technical process by means of 
which we depict or represent what? The 
single assumption is that the artist depicts 
the external world and thing he sees with 
his eyes. If that is the sole aim of the artist 
then he has, at different historical periods, 
seen nature very differently. 

 
The history of art has shown us 

repeatedly that to be alive art must present 
values which are relevant to human needs 
and universal in their appeal. Now that 
most of our traditional values that set up 
demand for most of our traditional art have 
been overtaken by developments. The  
question may be put as to the fate our arts 
and crafts; vis – a- vis; modern technology.  

 
Wangboje (1989:05), had the right 

answer when he assert that “it will be naïve 
to expect that the crafts can survive the 
new technological age without going 
through some transformation”. It is 
significant to note that no cultural system 
is entirely static.  
According to Focillon (1998: 57), 

 
Man is not fixed fast within a single 
unaiterable definition; he is open to 
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adjust. The grouping to which he 
belongs owe less to biological 
fatality than the freedom of 
judicious adaptation, to the 
ascendancy of strong personalities, 
to the constant work of culture. 
 
The effect of scientific and industrial 

progress on the development of art can be 
seen in the possibilities for reproduction 
offered by printing, photography, film and 
sound recording which have afforded as 
the opportunity, for more widely accessible 
forms of art. This has created a crisis in 
which many of the associations generally 
accepted as intrinsic to work of art have 
changed. The cheap substitute made 
available through industrialization may not 
be aesthetically  so satisfying, but it 
suffices for the low level of sensibility that 
seems to be a consequence of mass 
production and education. The arts of 
sculpture, naturalistic drawing and painting 
are in these categories.  
 

Also affected in this category are 
some aspects of our traditional crafts like 
pottery, weaving, carving which have now 
been substituted with enamel ware plastic 
forms and power loom complicated 
weaving.    
 
Purpose of the Creative Arts Education 
in Nigeria  

The Creative Arts Education 
programme unit takes cognizance of what 
art really stands for, as well as the 
conditions or settings required for adequate 
interaction of students with art. Clark 

(2,000:23), lists some possible types of 
interaction in art which are:  

1. That creative student approach in 
which the child is seen as naively 
expressive designedly, painterly 
and crafts manly. 

2. That artist as a model approach in 
which the child is made to go 
through the art experience the way 
an artist does. 

3. The instructional arts approach in 
which: 

3.1  other subject s are taught through 
arts  

3.2  The psychology of global 
education is learnt through art 
activities. 

3.3  art therapy activities are provided, 
and 

3.4 Art provides perception training. 
4.  Art as subject matter approach in 

which’ the skills to learnt, 
knowledge and understanding in 
art production, art criticism, art 
history, and aesthetics are 
objectively defined. 

5.  The socio- anthropological art 
approach in which the role of art in 
daily life and environmental 
improvement through art are 
emphasized. 

6.  Visual communication   approach 
which deals with the teaching of’ 
graphic design and calligraphy, 
media as medium and visual 
literacy. 

7.  Art as process approach in which 
the art experience is considered as 
being more valuable as opposed 
the product. 

8.  The aesthetic education approach 
which caters for the aesthetcs sen 
sensitivity of child so that he is not 

Creative Arts Education for Economic…….. 



 

4

only able to objectively critique 
his educates consumer of art. 

9. The technology arts approach in 
which knowledge of computer 
graph ics and art and electronics 
medias gained. 

 
Nigeria cannot develop in the 

classroom but in the world of work 
employing Creative Arts Education that is 
functional and positively oriented. 
According to Oriaifo (2002:20), “Creative 
Arts Education prepares more willing and 
able students with special activities of 
creativity for self-reliance and possibly, for 
higher studies too”. There is also need for 
Creative Arts Education because it 
involves altitudes, emotions and personal 
preference as well as knowledge. Art also 
requires co-ordination of intellect, 
emotions, perceptual and motor skills 
which have to be developed at the early 
childhood. 
 
Self-Reliant Economy Through Creative 
Arts Education  
 In today’s society, there are many 
types of possibilities for art careers that are 
particularly challenging and individually 
satisfying. Those who aspire to the career 
of artist, many conceive of themselves as 
working in studios, painting or sculpturing, 
producing by posterity. These include:  
1. Industrial Artists: their talent and 

learned skills within the adoption sub-
system. Their work advances the 
process of production by creating more 
aerodynamic car bodies, luggage 
handles, office interiors and so on. 

They make sensitive to the material 
well being of the people.  

2. Fine Arts: they produce objects 
supposedly devoid of use for social 
purposes. But this presumed, lack of 
function is more apparent than real, 
because objects created by fine artists 
become part of the symbolic culture, 
shaping ways people perceive and 
interpret their lines.  

 
3. Art Educators: they fulfill a role that 

contributes to the integration of art as a 
system of action. The task of art 
teachers is to socialize, recruit into 
artistic roles and to mediate between 
artists and non-artists, helping the later 
to relate to the symbolic heritage of the 
culture. 

 
4. Museum Curators: this concerns the 

study of museums, their history and 
organizations. Emphasizes art 
museum, art history collections and art 
galleries. It offers many challenges to 
specialists who have become 
knowledgeable in historical aspects of 
art. Wide and varied are employment 
opportunities in art.  

Some of these are:  
i. Textile designers 

ii. Fashion designers 
iii. Stage designers 
iv. Poster artists 
v. A calligrapher  

vi. Ceramist  
vii. Cartoonist and  

viii. Typographer  
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Creative Arts Education and Reforms  
Most of the communities that have 

succeeded considerably in channeling 
artistic creativity of their citizens to the 
fulfillment of the yearnings of their 
technological age realized right from the 
outset that one of conditions most 
favourable to invention is accumulated 
knowledge and experience. They realized 
that to be able to create artistically, even 
the most highly gifted must go through 
along course of practice and experiment.  

 
Inner creation, generally, pre-

supposed  antecedent experience. Such 
creation may occur suddenly and most 
unexpectedly. But it does not arise from 
nothing. It springs from a soil usually 
prepared by technical training and always 
stocked with symbol acquired from 
interaction with artistic material and with a 
physical/social world. The communities 
under reference, therefore established 
training centres when artists underwent 
formal art and design education. When you 
compare British technical development 
with that of Nigeria, you will agree with 
me that our attitudes to “made in Nigeria’ 
goods is nothing to write home about.  

Even after fifty two (52) years of 
Nigeria independence, in fact considerable 
number of the goods manufactured in 
Nigeria so fare show poor workmanship 
and finishing which betray our impatience 
and nonchalant attitudes to aesthetics.  
We do not seem to realize the fact that 
medicine can produce badly designed 
objects at a fantastic rate and that the result 
improves only if the designer improves.  

We are confident of our potentials to 
produce good things. We refuse to give 
adequate recognition to our creative 
talents. Ours is a society that puts material 
values and profits first and considers 
aesthetic values and spiritual goods as 
dispensable training, except where they 
involve serious material interests.  

 
It is worth mentioning at this point to 

commend the efforts made by the federal 
military government than to improve this 
ban of our material life for example in the 
establishment of organ like the National 
Council for Arts and Culture (and State 
Arts Councils) charged with the 
responsibility to revive, propagate and 
promote all aspects of our arts culture. The 
then War Against Indiscipline with all the 
five phases we witnessed so far stimulated 
the creative instinct in every individual in 
Nigeria since 1984. It also injected a very 
high sense of responsibility, order and 
discipline into most of us. The 
Environment Sanitation phase especially 
had awoken the aesthetic consciousness in 
most of us. The recognition that has been 
accorded visual Arts on our educational 
curricular in 6.3.3.4 system of education is 
also appreciable. This was the type of thing 
that Herbert (1974:69), pondered of 
aesthetic sensibility that greeted the adent 
of modern art in Britain, he said. 

 
…..We must begin modestly, 
patiently. From our historian, we 
must expect exact analysis of the 
social condition which has produced 
art in the past, form our creative 
process in man, not merely in the 
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individual artist, but as a process 
occurring between man and man, for 
art is not only creation but also 
communication. And from our 
educationists we must expect a 
remodeling of the educational 
system which will preserve and 
refine mans innate sentivity. 

 
Observably, the curricular in our 

Art Schools in Nigeria today are linked 
with the cultivation of artistic sensibility 
from other human faculties, activities and 
kinds of experience and thus reading them 
more or less unreal and unrelated to 
technology. In the particular case of a 
school curriculum, the separation is 
between art activity and more or less any 
other kind, largely owing to the fact that 
‘art’ is conceived of almost entirely in 
pictorial terms.  
 
Conclusion  

That we now talk about making 
Creative Art Education courses 
entrepreneurially relevant, is a pointer to 
the fact that we are becoming conscious of 
what is happening globally. Sustainable 
education is the order of the day and 
sustainable education is equally relevant 
education. Achor (2003), said “your 
education is useless if it cannot fetch you 
the needed money to live an average life 
and the knowledge to reason for self”. 
Adejumo (2001:38) noted that: 
 

The aesthetic and social funtuction of 
art are, there essential the same 
throughout the ages, it is possible to 
regenerate the economy of the nation, 
Nigeria using the craetine arts education 

by emphasizing on skill  acquisition and 
entrenuership aspect  which hitherto 
appears neglected.  

 
Recommendations 

There is every need to look for 
ways of ensuring that graduates from 
primary, post primary tertiary institutions 
in Nigeria who read creative Arts course 
are relevant to the nation and themselves 
academically and in terms of boosting their 
personal economy and that of the nation 
too.  This is an attempt to answer the 
question on what strategies to be adopted. 
At the moment emphasis on acquisition of 
skills in vocational subjects in secondary 
and tertiary institutions is far below 
expectations. Skill acquisition demand 
practice and practice demand for time to 
attain perfection. School Calendar should 
be organized to accommodate the needed 
time for skill acquisition.  

 
There should be renewed emphasis 

on practical; higher marks should be 
allotted to practical in both external and 
internal examination and failure in 
practical should warrant one repeating a 
class or course.  

 
Promotion of teachers in the 

respective creative Arts related disciplines 
should be tied to production for exhibition, 
performances of their students in external 
practical examinations and how much 
money such as a teacher is able to fetch for 
their school form and production. Teachers 
can do much better when much is stressed 
and expected from them. 
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The state studios and workshops 
are far below the purpose they were set up 
for. By implication we cannot achieve 
much from the present studies and 
workshops. In some institutions there are 
no structures to even equip. the nation 
needs to reorder priorities to enable these 
disciplines offer the much they can in 
terms of skills and improvement of the 
economy of the learners. If the nation 
wants to regenerate education for poverty.  

 
Government patronage of living 

art in all its forms should be continued and 
extended e.g. the National Gallery of 
Modern Arts and the National Gallery of 
Traditional Arts and Crafts need to be 
increased in number and widely spaced out 
in the nation. For, Arnold (2002:19) said, 
“our Art Education Programme should aim 
at the creation of awareness, to allow 
potential creative people to develop their 
attitude, to encourage questioning, to 
promote discovery, to develop a 
comprehensive attitude of inventiveness 
towards everything that comes to mind”. 

 
Our art school programmes should 

be very much more scientific and 
technological in tendency than hitherto. 
Our educational curriculum should make 
provision for the student to have good 
mathematical and scientific grounding at 
school, in order that they can naturally 
reach for materials and processes which 
the technology can provide.  

 
There should be close link between 

our Art and Design institutions and 
industries to the schools, should be helping 

the industry to train designers realistically 
in terms of the process and professional 
techniques actually required by the 
industries and thereby helping the 
economy. 

Vocational courses should not only 
be practical but also contain an element of 
general education in art and design as well 
as contemporary studies.  

A national Design Council should 
be established. Membership of the council 
is accredited professional engineers, artists, 
and designers, and it would be charged 
with the responsibility to monitor the 
standard of all our manufactured products 
from the design stage to the final 
production state.  
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